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CRI hosts ribbon-cutting
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Dr. Marrero on Mentorship and
Fighting Adversity
President Marrero discusses past trials, and how a key mentor helped overcome them
BY REBECCA MUNDAY
Editor-in-Chief

President of Georgia Southern University Dr.
Kyle Marrero sat down with The George-Anne
Inkwell and the George-Anne for his monthly
interview with the two publications on Friday,
Nov. 5. This interview covered a variety of topics,
including the recent Celebrate Together event and
the hiring of football head coach Clay Helton.
During the interview, Dr. Marrero had an
opportunity to open up more about his background,
and elaborated on the details of his transition from
musician to administrator.
One revelatory detail that was mentioned was his
change in career came about at least in part due to
forces out of his control, as long-undiagnosed acid
reflux led to unforeseen damage to his vocal cords
and difficulty singing prolifically.
“I was waking up in the mornings, every morning
in the hotel room, going ‘Man, I’m hoarse! What’s
going on? Am I getting sick?’ I wasn’t getting sick.
What I didn’t know was that I had acid reflux.”
Despite the newfound ailment, Dr. Marrero was
not by any means ready to give up on his dream of
being an opera singer.
“By the end of that tour I was getting some
functional issues, and as an athlete, because that’s
what you are really as a professional singer, I
wasn’t able to do everything I wanted to do, so I
finally saw a doctor and was diagnosed. In fact, it
was so bad that I had scar tissue on my arytenoid
cartilages.”
Dr. Marrero’s initial response to this new
challenge was to try and defeat it head-on, not
allowing this unfortunate situation to turn him
away from his artform.
“I worked really hard over the next few years,
really trying to get back to where it was, but there
was a realization that I was an athlete that had an
injury, and that was always going to keep it from
being what others thought it was when there was
potential, et cetera. So I had to make choices.”
Furthering the sports analogy, President Marrero
likened the moment to a crossroads that thousands
of athletes have had to face and still face today.

“I don’t know if I could liken it to a collegiate
athlete who has that realization, of if they’re going
to play professionally or not. And then what’s the
identity after that? Because your entire self-worth
is wrapped up in how two pieces of meat come
together in your throat, or how fast you can run.”
President Marrero cited his vocal teacher from
college as one of the key mentors who helped him
in that moment.
“I was really fortunate to have an incredible
mentor in my life, George Shirley, who was my
voice teacher at University of Michigan, one of
the first African Americans to teach at the Met
(Metropolitan Opera), and he really helped me go,
‘Well, what are your values? What do you believe
in? Why did you choose to be a singer in the first
place?’”
The ability to impact people and build
communities around a craft that he and like-minded
individuals are passionate about were key aspects
of his interest in the opera. He wanted to create
something that could help people forget about their
problems in life.
“And he (Shirley) said ‘Well, that translates into
anything you want to do…’ He really helped me
refocus and understand that I had value outside of
physical ability.”
By focusing on his reason for becoming an artist
in the first place, Dr. Marrero took what could be
perceived as an end of a career and turned it into
the birth of a new one. Even the student most
confident of their ability to succeed in their chosen
field should take heed, and understand that despite
our best efforts, things fall apart. It’s about what
you do with the pieces.
“I think we all hit that at some point, whether
it’s what you majored in, suddenly it’s ‘Well I don’t
wanna do that… well what am I going to do?’ I
think he (Shirley) really helped me understand
what I wanted my legacy to be, and how I could use
my intelligence, work ethic and drive to accomplish
other career objectives.”
More information about Dr. Marrero’s musical
background and how it has helped him in education,
along with more exclusive interview content with
Dr. Marrero, can be found on Inkwell’s website.
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Access to

PERIOD PRODUCTS
on the Armstrong campus

BY REBECCA MUNDAY
Editor-in-Chief

Two students brought up the issue of access to
period products in an interview with The George-Anne
Inkwell’s staff writer, Jabari Gibbs.
“Every time you go in the bathroom, there’s never any

GUS MART

feminine products…maybe more in the bathrooms.” The
student also raised concerns about the prices of period
products when she buys them from GusMart.
The George-Anne Inkwell sat down with Cherie
Gaume, the Dean of Students Administrative Assistant,
and Joseph Anderson, the General Manager of GusMart,
to get their perspectives on the issue.

Pads, tampons and pregnancy tests are new to
GusMart this semester, and they are available behind
the counter. GusMart sells a ten-pack of super pads
and super tampons behind the counter. The prices are
higher because GusMart is not buying large quantities
at a discount like large grocery stores. If students need
large quantities like that, they should consider getting
a delivery from Wal-Mart or using the Period Pantry on
campus.
Students who need a different size pad or tampon
should ask the cashier to send a note to management, so
they can put that item on the list for the next shipment.
No students have requested any different size period

products so far.
H. T. Hackney supplies GusMart with all period
products. If they do not have the products GusMart
requests, GusMart cannot do anything about that.
Anderson said that sometimes they get the list of
merchandise with their order only to find zero next to
the quantity.
Additionally, GusMart shares a small storage room
with two other vendors in Eagle Dining Services, so they
can only buy what they have space to store. Anderson
said that if someone buys up all the stock, they have to
wait until next week to get more.

After the person who started the Period Pantry
graduated, the service was supposed to get another
student assistant, but that never happened so it became
part of the Captain’s Cupboard.
The name “Period Pantry” was meant to invite a
conversation. Gaume said people should not be afraid to
come and request menstrual products if they need them.
The Period Pantry relies on donations to provide a
variety of period products to students. At press time,
they offer menstrual cups and washable pads as well as
various sizes and brands of pads and tampons.
Gaume stocks the bins in the bathroom in the Student
Union. Other people have set up bins for tampons and
pads in locations such as the library and Waters College
of Health Professions, but Gaume is unable to keep track
of all the bins in all the bathrooms on campus.
“I’m in the works of trying to get volunteers to help
stock the bathrooms because it would be hard to do that
myself,” Gaume said. She talked about having multiple
students divide the duty and be in charge of certain
buildings on campus. At press time, she stocks the bins
every Friday.

Gaume fills the bins in the upstairs and downstairs
bathrooms in the Student Union. “We constantly have to
restock the downstairs bathroom,” Gaume said.
The menstrual products in the bathroom are meant
for emergencies. Health Services also provides a day’s
worth of products if students have an emergency need.
If students have a long-term need for period products
for the month or longer, they should contact Gaume at
cgaume@georgiasouthern or 912-344-2514. They can
also stop by the Dean of Students office on the second
floor of the Student Union to the right of the elevator.
She keeps a bag of period products under her desk in
her office because she cannot always leave her desk to
go to The Captain’s Cupboard.
Gaume tells students who need period products
to come to her office and get what they need for the
moment, and then they can schedule a time to pick up
more. Students can even pick up a whole box of tampons
or pads or a bag mixed with both tampons and pads that
will sustain them for the month. “If you need something,
we will get it for you,” Gaume says.

Photos: Rebecca Munday

Shelf of Period Products at GusMart

PERIOD PANTRY

Table and cabinet of period products in
the Captain’s Cupboard.
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DISC GOLF COURSE
COMING TO ARMSTRONG
BY REBECCA MUNDAY
Editor-in-Chief

The Campus Recreation and Intramurals announced the grand
opening of the disc golf course coming to the Armstrong campus
of Georgia Southern. Join CRI on Nov. 9 from 3 p.m. to 5 p.m. to
celebrate the opening and try out the course.
The course will be free and open to the public. Students can check
out equipment at the Armstrong Recreation Center (ARC). Students
use the practice area to warm up before they hit the course, play
each course independently, or pick and choose to create their own
18-hole game.
“We are excited to offer another fun engagement opportunity for
our students, faculty, staff and community on campus,” says (CRI)
Armstrong Campus Director Megan Feasel.
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Arts & Entertainment
Armstrong Students Direct and Star in “I And You”
The student-directed, two-actor dramedy featured stirring performances

Left: Ava Mueller Right: Dujuan Glenn
BY REBECCA MUNDAY
Editor-in-Chief

Armstrong’s theatre department performed Lauren
Gunderson’s play “I And You” on the weekend of Oct.
28 through Oct. 30, putting on three performances in
total. The play, directed by Armstrong student Sarah Lee,
was the first of two plays to be performed this semester,
with “School Girls; or, the African Mean Girls Play” to be
performed at 7:30 p.m. on Nov. 16-19 and 3 p.m. on Nov.
20 in the Black Box Theatre.
“I And You” features a cast of two actors, both of whom
are onstage for nearly the entire show and are relied
upon to perform a heavy amount of dialogue, blocking
and stage-decoration. Armstrong students Ava Mueller
and Dujuan Glenn performed these duties admirably.
The play is about two high school students working
together on a school project. The two don’t know each
other particularly well, and one of them has been absent
from school due to a long-term illness.
Gunderson’s script covers a wide range of topics and
themes. Much of the dialogue revolves around trust,

the definition of friendship, social media’s impact on
young people, individuality, sexuality and a lot about
the meaning of life and death. It’s an ambitious play
matched by fearless performances by the two leads.
The Friday night show I attended was filled with
emotion. It was very funny when it wanted to be and
also very sad. It greatly benefitted from Jenkins Hall’s
Black Box theater, as the intimate setting allowed for the
audience to be in the room with Caroline and Anthony,
the two characters.
The black box environment also allowed the audience
to be closer to the actors themselves, both of whom were
wearing masks that were translucent in the mouth area,
allowing their facial expressions to be seen. The actors
were also able to project their voices very well despite
the masks, and almost every line could be heard clearly.
The interaction between the two leads is the hook of
this play; their relationship changes significantly as the
two characters become more familiar with each other.
Mueller and Glenn sell this aspect of the play extremely
well, and their hard work and dedication to the material
should be commended.

Lee’s directing is just as impressive. Keeping an
audience engaged with one setting and two actors is no
easy task, but the pace kept the plot moving forward,
the blocking gave each character plenty to do and the
impactful moments, complete with lighting changes and
musical cues, worked very well.
Friday’s performance was well-attended. I counted
only a handful of empty seats, and I would estimate that
the theater was at least 80% full with an engaged and
attentive audience.
The performance I watched was the result of a large
amount of work by a small group of people with the
goal of pulling off an ambitious project. It worked to
great effect. The play was emotionally powerful and an
example of what makes in-person theater such a special
genre of performance. Armstrong students should be
proud of what their peers were able to accomplish with
this run of performances, and should make every effort
to attend future productions.
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Review:
Last Night in Soho
Edgar Wright’s writing and
cinematography shine in his
departure from comedy
BY DUNCAN SLIGH
Editor-in-Chief

Edgar Wright is one of the most accomplished
comedy writer-directors of all time. He has a case to
be considered the most influential British filmmaker
of the 21st century, but maybe the biggest knock on
him was the lack of variety in genre.
This is, not a great take. While “Baby Driver”
“Scott Pilgrim vs. the World, ” “Shaun of the Dead,”
“Hot Fuzz” “The World’s End” are all comedies,
they are entirely different movies and each take on a
different genre that compliments the comedic aspect
of the films.
“Scott Pilgrim” is a comedy in the form of a comicbook movie. “Shaun of the Dead” is a zombie movie,
“Hot Fuzz” is a buddy-cop movie and “World’s
End” has aliens. None of these movies are alike in
any way.
However, Wright must have decided that he
needed to replace some laughs with scares, and
that’s exactly what he does with “Last Night in
Soho.”
The film tells the story of a young girl named
Eloise (Thomasin McKenzie) who moves to London
to study fashion and begins experiencing visions of
London in the 1960s through the eyes of an aspiring
starlet named Sandy (Anya Taylor-Joy.)
Any fans of old-school slashers, European horror
films and 20th century aesthetics will fall in love
with this movie. All Edgar Wright movies have great

cinematography, but the visuals of this film are truly
stunning. Wright has never come close to a visual
feast as complete as this one, you could watch the
film on mute and still enjoy it a good deal.
That would rob you of a pretty tight script,
however. Wright’s screenplays are usually guided
by a rapid pace of jokes that keeps the audience
laughing, but he chose not to go that route here. The
jokes are still there, but fewer and farther between
and much more subtle than they’ve been in his
past movies. Instead of having you laugh at what
characters say, Wright wants you to notice their
behavior and laugh at that instead.
I will say that not every part of the script is perfect.
Comedies allow for exposition to be told through
witty, funny dialogue and banter. Combined with
the visual element that Wright excels at, this has
led to masterworks in comedic storytelling, “Scott
Pilgrim” being my favorite example. “Soho” doesn’t
have the same comedic advantage, and therefore
relies more heavily on visual storytelling. This is
at its most effective in the first act, when we’re still
learning about our characters and getting lots of
visual information about them in a short amount of
time.
This doesn’t happen perfectly throughout the film,
as there are several key character developments that
are revealed through expository dialogue, something
that I’m not a fan of, and something I imagine
Wright isn’t a fan of either. There are some parts of

the script that I think could have been tightened up,
which makes me think that some changes may have
been made during photography due to unexpected
circumstances.
The performances are very good. Fans of “Queen’s
Gambit” will enjoy a very appealing performance
from Anya Taylor-Joy, who has turned her charisma
up to its highest setting for this role. Thomasin
McKenzie is the best part of this film, however, and
her character growth could very well be the most
impressive aspect of this film’s storytelling.
The visuals are most the important part of this
film, however, and Wright knocked that aspect out
of the park. Even the most trivial shots are handled
with care, and the important shots are breathtaking.
Color, environment, light and rain are used to
excellent effect, and old-school cinephiles will point
out countless references to classic European horror
such as the films of Dario Argento.
It’s an inspired effort and an excellent cinematic
experience. If this seems like a film you’d enjoy, I
would recommend seeing it in theaters. The big
screen lets one truly appreciate the details Wright
hides in the background, leading to story tidbits and
hints that may be particularly revelatory to attentive
viewers.
“Last Night in Soho” is currently playing in
theaters throughout the greater Savannah area.
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Across
1. Do something
4. Money involved
8. Lasting impression
12. Cut of beef
15. Wheel shaft
16. Goad
17. Drain
18. Drones
19. Steed
20. Soak up
22. Realizes
24. Made one
25. Highway
27. Boilers, in a way
29. Emphasized
33. Morning moisture
34. Frog’s relative
35. Net
37. States of feeling
41. Over and ___
42. Rise as vapor
44. It’s spotted in
casinos
45. They provide

coverage
48. Include
49. Zero on a court
50. Devoured
52. Was important
54. Responses
58. Croquet area
59. Flower holder
60. Light colored
62. Ignites
66. Guffaw
68. Endorse
70. Gawk
71. On top of
72. Boundary
73. Degrees or wise
men?
74. Cry out for
75. Peace of mind
76. Animal’s home
Down
1. Code type
2. Untangle your
hair
3. Dances noisily
4. Transport

7
5. Team members
6. Built for speed
7. Broke in
8. Value
9. Move on all fours
10. Say yes
11. Clarinet vibrators
13. Packed away
14. Beginners
21. Ballgame bags
23. Hold back
26. Demise
28. Second in a
movie series
29. Train station
30. See the attractions
31. Clip
32. Fantasy
36. Ship-related
38. Smell
39. Plunge into
water
40. Lentil, e.g.
43. Gold or silver
46. Cutting tool

with teeth
47. Escalator part
49. Rectangle
feature
51. Desk item
53. “Let’s ___
again!” Chubby
Checker
54. Cooking bib
55. Who might be
to blame
56. Say
57. Playground
apparatus
61. Baker’s dozen?
63. Rock-like
64. Bird haven?
65. Looked over
67. “Maggie May”
singer Stewart
69. Fishing equipment
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